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KIM PIDDINGTON, MISSOURI REGIONAL ADVISOR 
Kim Piddington, a former educator of middle grade children, 
currently serves as the Co-Director for Youth Programs at the 
Ozark Writing Project and is on the board for The Missouri 
Center of the Book. Her novel Momma Don’t Own a Machine 
Gun won first place in the Pike’s Peak Writer’s Fiction Contest, 
Children’s Category. She is a member of ALAN and several  
local writing groups and is represented by Lori KilKelly at  
Rodeen Literary Management. www.kimpiddington.com.
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KIM’S COMMENTS
BY KIM PIDDINGTON

I had the good fortune of attending the 
2015 SCBWI Winter Conference in NY 
in February. The overall message-
reiterated by almost EVERY keynote 
speaker- Never give up! Only those who 
persevere will eventually be published.
Saturday’s opening keynote was delivered 
by author Anthony Horowitz, who has 
been hired to write the next James Bond 
novel by Ian Fleming’s estate. He 
discussed grabbing young readers from 
first lines to last. His advice:
•  Plan out your writing. You should know 

the beginning, middle, & end before 
you ever start the first draft.

•  Remember that you are writing for a 
“visual” generation.

•  The best writing is based on truth-write 
with authority & confidence.

•  Beware of including too much 
autobiographical information-there 
shouldn’t be too much of “you” on the page.

•  Write “up” to children-don’t over 
simplify.

•  Remember, that first line is what they’ll 
be reading in the store-make it a winner!

The editors’ panel, consisting of Justin 
Chanda (S & S), Laura Godwin (Henry 
Holt), Beverly Horowitz (Delacorte) and 
Stephanie Owens Lurie (Disney-
Hyperion) said that they believe picture 
books are experiencing a renaissance, that 
the market is fluid, and there is always 
room for creative intervention. 
Additionally, in the YA category, there is a 
direct correlation between the number of 
Twitter followers & book sales, and market 
research now proves that kids prefer 
physical books to e-readers. They warned 
people to guard against piracy and not 
spend so much time on social media that 
you forget to write or illustrate!
I attended two fabulous breakouts, one on 
writing middle-grade fiction led by 
executive editor Jordan Brown and the 
other on writing diverse characters and 
books, led by the 2015 Newbery Award 
winning author, Kwame Alexander. 
Brown reminded the audience that 
middle grade books should be about the 
most formative experience of your 
character’s young life. Alexander implored 
us to be authentic and be intentional in 
our efforts to write & illustrate the kind 
of world we want our children to live, 
learn, and love in.

Saturday ended with two last keynotes. 
Author/illustrator Herve Tullet led us in 
playful readings of several of his works, 
and author Kami Garcia reminded us how 
the right book can change a child’s life.
More words of advice followed on 
Sunday from keynote speakers author/
illustrator Laura Vaccaro Seeger and 
author James Dashner. (I had to miss the 
agent’s panel and Alexander’s keynote in 
order to make my plane.) 
Seeger feels that it is important to have a 
place to collect your thoughts or ideas, 
whether it is a journal or IPad. She 
suggests trying to add layers to your PB 
to bring it to a new level, and thinks 
anticipation is vital in PB writing – you’ve 
got to make them want to turn the page 
and interact with the text. Pacing is 
everything! She suggests playing with 
font size to control the way the text is 
read, and thinks the essence of the book 
should dictate art style. She states that it 
is important to be open and willing to let 
something go to make the work better 
– no matter how attached you are to it; 
she made over 60 paintings for her book 
GREEN – and only 22 went into the 
book. She also stressed that you should 
believe in your ideas and work through 
them, even if they are difficult. Seeger is a 
strong believer in visual literacy and 
leaving open ended endings so that 
children can use their imagination. 
Dashner, who had been reading and 
writing stories since he was a young child, 
ended up an accountant. His block buster, 
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The Maze Runner, which he wrote in 2005, was initially rejected 
by everyone. He put it away, and then rewrote it in 2008. It sold 
in two weeks! His advice: set goals for yourself. Have a party 
every 25th rejection. Every rejection hurts. It’s hard and 
emotional. But stick with it and keep working at it – success is 
possible!
Conferences, whether small or large, are the perfect place to hone 
your craft and network. Some of my favorite moments occurred 
during the socials, lunches, and parties I attended. Remember, as 
an SCBWI member you can attend an event in ANY state for 
the lower member price. So spend your money wisely. Look for 
events that feature specialists in your field or genre. Getting 
one-on-one critique time can be well worth the extra investment; 
there are not many other occasions that you will have the 
undivided attention of an agent or editor. 
I hope to see many of you at our Free Event on March 14 or at 
the Fall Conference on September 26 at Lindenwood University. 
In the meantime – happy writing & illustrating!

MISSOURI REGION MEMBER NEWS

Sue Bradford Edwards has her first book in hand. 
Ancient Maya is out from Abdo.

Jody Feldman’s 3rd book in The Gollywhopper Games 
series, The Gollywhopper Games: Friend or Foe releases 
on April 21. You’re welcome to join Jody at the 
official launch, April 25 at The Novel Neighbor in 
Webster Groves, MO. Time TBD, but will be 
posted on Jody’s Facebook page, website
(www.jodyfeldman.com), and @jodyfeldman.

Shannon Moore has a new book, 
A History of Music (2015), out from Abdo.

Patricia J. Norton sold the next six books of her decodable 
Short Vowel Phonics book series to Schoolwide, Inc. In the last 
issue of MOScribbles, we announced that Schoolwide had 
purchased the first book in this series. The series is geared for 
K-1 beginning and struggling readers. If you haven’t checked out 
Schoolwide, Inc., take the time. They are a new PAL publisher.

Jody Jensen Shaffer’s book, Ninja Warriors (The 
Child’s World) was released in January 2015. She 
also sold a fiction story, “Keepers,” to the Center for 
Educational Testing and Evaluation at KU.

cont’d from pg. 1
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Here’s a list of quotations about writing by famous writers and 
thinkers. Can you guess who said what? (Answer key at the bottom.)
  George Eliot  Neil Gaiman
  Thomas Jefferson Harper Lee
  W. Somerset Maugham H.G. Wells
  George Orwell  C.S. Lewis
  F. Scott Fitzgerald Mark Twain
  E.B. White
1.  The most valuable of all talents is that of never using two 

words when one will do. 
2.  There are three rules for writing a novel. Unfortunately, no 

one knows what they are.
3.  Good Prose should be transparent—like a window pane. The 

great enemy of clear language is insincerity. When there is a 
gap between one’s real and one’s declared aims, one turns 
instinctively to long words and exhausted idioms, like a 
cuttlefish squirting out ink.

4.  I never write “metropolis” for seven cents when I can write 
“city” and get paid the same.  
As to the adjective, when in doubt, strike it out.

5.  Don’t use words too big for the subject. Don’t say “infinitely” 
when you mean “very”; otherwise you’ll have no word left 
when you want to talk about something really infinite.

6.  The finest language is mostly made up of simple, unimposing 
words.

7.  You don’t write because you want to say something, you write 
because you have something to say.

8.  No compulsion in the world is stronger than the urge to edit 
someone else’s document.

9.  Use the smallest word that does the job.  
10.  This is how you do it: You sit down at the keyboard and you 

put one word after another until it’s done. It’s that easy, and 
that hard.

11.  I would advise anyone who aspires to a writing career that 
before developing his talent he would be wise to develop a 
thick hide.

Quotes on Writing 
COMPILED BY SHANNON MOORE, ARA

SHANNON BAKER MOORE, ASSISTANT RA 

Shannon Moore joined SCBWI in 2008 
and loves it! A writer of both fiction &  
non-fiction, Shannon has been published 
in Highlights and has written two non-
fiction books (Korean War, King Tut’s 
Tomb) for ABDO, an educational pub-
lisher for libraries and schools. Shannon  
also teaches writing at UMSL and works 
as a writing coach for the Brookings  
Institution’s Executive Education program.

Answers:
1. Thomas Jefferson  2. W. Somerset Maugham  3. George Orwell 
4. Mark Twain  5. C.S. Lewis  6. George Eliot  7. F. Scott Fitzgerald  
8. H. G. Wells  9. E.B. White  10. Neil Gaiman  11. Harper Lee

https://www.facebook.com/jodyfeldman?fref=ts
http://www.jodyfeldman.com/
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As an author, do you struggle writing those first lines of your 
book? I have a hard time moving forward until I have a good 
beginning to my story. A good exercise to see if you’ve done this 
is to share only the first five lines, or the first page, of your 
manuscript with other writers to get their reaction. But better yet 
is the opportunity to participate in ‘First 5 Lines’ or ‘First Page’ 
events offered by SCBWI. No need to be intimidated – your 
name doesn’t appear on the submission! 
The best experience comes from submitting your own first lines 
or first pages, but you can also learn a lot by listening to what the 
panel has to say about other submissions. As you hear the first 
page read out loud, you can form your own first impression, then 
hear what the experts have to say. 
Here are some comments from an editor and two agents at the 
First 5 Lines breakout at the 2014 MO SCBWI Fall conference. 

Picture books: 
Showing vs Telling – show more, too much narration, too 
much description which the illustrations could show. 
Rhythm – liked the rhythm and repetition, liked the sound of 
the words, good alliteration, good read-aloud quality, work on 
the language, make it more fun. 
Rhyme – felt a ‘need to rhyme’ in the book, don’t rhyme, go 
with musicality instead, rhyme has limitations.
Story – it doesn’t draw you in, switches perspective/POV, the 
story problem has to come earlier in a picture book, liked the 
idea but was confused, liked the idea—it made me curious, liked 
the first sentence. 
Middle Grade, general comments – have seen a lot of 
similar types of stories, needs a stronger voice, re-writing in first 
person might make a stronger voice 
Young Adult, general comments – too descriptive, start 
more actively 
There was some disagreement: one panelist said they would 
rather not see a manuscript that starts with dialogue – it was 
taking a risk since there was no connection yet with the 
character’s background. Another panelist disagreed. 
Need some more? Here are some comments from editors that 
I’ve heard speak at past conferences about first lines: 
•  Build a relationship with the reader with your first line or first 

page. 
•  First pages should show the character and make them shine. 
•  Tell readers what the character thinks or feels, rather than just 

what they look like. 

PEGGY ARCHER, PAL COORDINATOR 
Peggy Archer’s most recent picture 
book, Name That Dog! (Dial), is on the 
Accelerated Reader list, and is listed 
with Scholastic Book Club. Her picture 
book, Turkey Surprise, was a NY Times 
bestseller. Originally from northwest Indi-
ana, Peggy and her husband now live in 
O’Fallon, MO. www.peggyarcher.com

First Lines and First Pages Critiques –  
How It Can Help 
BY PEGGY ARCHER, PAL COORDINATOR

•  Set the tone for your book on your first page.
•  Writing should be active. 
•  Your first line should have a hook. 
•  First pages should set up the goals and consequences: what’s at 

stake, setting, pace. 
•  Introduce plot elements in your first page. 
I must admit that I focused mainly on the picture book 
submissions, since that’s my interest. But here are some resources 
for novel writers posted by Darcy Pattison on her website, a site 
which is helpful for picture book writers, as well. 
Links for novel writers on writing first lines: darcypattison.com/
first-drafts/9-tips-on-opening-lines-opening-chapters-of-your-
nanowrimo-novel/. 
Openings: 5 Ways They Go Wrong: darcypattison.com/revision/
openings-5-ways-they-go-wrong/. 
Don’t miss an opportunity for a First Lines or First Pages 
breakout at a conference (which is included with the conference 
fee) to help kick-start your manuscript! 
For those of you who want to know more about how to use 
social media to promote yourself and your books, take advantage 
of the Marketing and Social Media event on March 14th—free 
to members, from your Missouri chapter of SCBWI! 
PAL postcards – SCBWI Missouri is planning a PAL 
postcard for distribution to librarians, schools and more. PAL 
members will be able to submit their information for inclusion 
on the postcard, but you must be listed on the speakers list on 
the SCBWI website. If you are a PAL member, make sure you 
are listed now, before the call for entries! An illustrator contest to 
design the front of the postcard is also in the works now—
deadline is 5:00 pm on February 26th! See the Missouri SCBWI 
website for more information. 
PAL Author of the Month – check out our February PAL 
Author of the Month, Sue Bradford Edwards, at missouri.scbwi.
org/featured-writer/! 

http://www.darcypattison.com/first-drafts/9-tips-on-opening-lines-opening-chapters-of-your-nanowrimo-novel/
http://www.darcypattison.com/first-drafts/9-tips-on-opening-lines-opening-chapters-of-your-nanowrimo-novel/
http://www.darcypattison.com/first-drafts/9-tips-on-opening-lines-opening-chapters-of-your-nanowrimo-novel/
http://www.darcypattison.com/revision/openings-5-ways-they-go-wrong/
http://www.darcypattison.com/revision/openings-5-ways-they-go-wrong/
https://missouri.scbwi.org/featured-writer/
https://missouri.scbwi.org/featured-writer/
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•  You’ve written a complete first draft.
•  You’ve checked for plot holes, grammar, spelling  

and usage errors.
•  You’ve double checked all your seeds of truth in your 

manuscript.
•  You’ve traded manuscripts with your critique partners.
•  You’ve revised based on each critique partner’s suggestions.
•  You’ve read your manuscript out loud from beginning to  

end and made more revisions.
•  You’ve entered contests, gone to conferences, and gotten 

feedback.
•  You’ve revised some more.
•  You queried and got form letter rejections.
•  You revised again and are quite sick of your manuscript  

and want to throw it away...
But throwing your baby away isn’t an option. You’ve invested so 
much time and energy into it. So what’s the next step?
Ask yourself, is this manuscript worth investing in? Do you have 
the funds to invest in it?   If the answer is yes, you should start 
thinking about hiring an editor. If the answer is no, it’s time to 
put this manuscript away and start on something new. 
If the answer was yes, then you have to ask yourself how much 
do you have to invest in your manuscript?   The amount you pay  
depends on your budget and the editor’s skill set, experience and 
name. You can spend a lot or a little. 

Ask around before you choose an editor. There are lots of 
options: literary agent interns, published writers (published in 
magazine), retired editors, people who just love the editing 
process, published authors, and other writers. Find out whom 
they’ve edited for and if they were helpful. Did they move the 
manuscript forward to publication or to the point of positive 
feedback from agents or publishing houses? 
There is one final question that you need to ask yourself. Before 
you commit to paying an editor, are you willing to take advice on 
your manuscript? If you aren’t willing to make changes or listen 
to advice, you shouldn’t spend the money. If you have an open 
mind and are willing to listen to suggestions, you believe in your 
story so much that you have a burning need to published it, and 
you have some money saved to pay an editor, then it’s time to 
start looking around for an editor.
It just might be the step you need to move your manuscript and 
your writing career forward.

When To Hire An Editor or 
When To Throw In The Towel
BY SHARON K. MAYHEW

SHARON MAYHEW 
Sharon Mayhew is the mother of one, 
but has mothered many. She spent 
almost twenty years teaching children 
to read and write. Today, she spends 
her days working out, walking the dog, 
editing everything from picture books 
to young adult novels and pursuing her 
dream of being a published children’s 
book author. Sharon currently resides  

in Lake Saint Louis, Missouri. She has been a SCBWI member 
since 2007. You can find out more about her by visiting  
www.themanuscriptmaveneditor.com.

Minnesota was deluged with snow 
and lashed by an ice storm when I 
arrived on a work assignment from 
sunny California. Ice fishing was 
definitely not on my agenda. How, I 
wondered, am I going to fill my free 
time? A colleague persuaded me to 
join her calligraphy class. It was the 
beginning of a fascinating journey. 
Cold winter nights flew by while I 
studied 29 Alphabets for Calligraphers 
by Jaqueline Svaren. 

One chilly afternoon, in a second hand bookstore, a slim volume 
titled, How to Read and Write Arabic, caught my eye. The intricate 
whorls and loops of written Arabic danced across the pages. I 

was hooked. It wasn’t enough to copy the beautiful lettering, I 
needed to understand the language. 
My footsteps led, by way of the calligraphy course in Minnesota, 
to an Arab village in Amman, in the Hashemite Kingdom of 
Jordan, where I studied written and spoken Arabic for two years 
at Amman University. I rented a little house, perched on a 
hilltop, with a flight of steps leading to an ornate, metal gate, 
entwined in jasmine. Through the gate, along paths of red earth, 
a bustling community shopped. Abu Ali listened patiently while 
I stumbled through my grocery list in a mixture of Arabic and 
English. “You need help,” said a boy of around ten years, “we 
come to your house, later.” 
Neighbor’s windows were shuttered and the hot, dusty streets 
silent. People napped through the afternoon heat, but at four 

Serendipity
BY JOSEPHINE MONTGOMERY

In which Josephine shows that sometimes we get as much from our audience as they get from us.

cont’d on pg.5

http://www.themanuscriptmaveneditor.com
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JOSEPHINE MONTGOMERY 
Josephine is a British subject and citizen 
of the world. She has traveled exten-
sively in the Middle East, and for two 
years, while living in a small Arab village, 
studied written and spoken Arabic at 
Amman University in the Hashemite 
Kingdom of Jordan. Josephine is a pub-
lished writer of travel articles and short 
stories. She has written two historical 

fiction novels, one set in Tudor England and the other in Anglo 
Saxon England, published by Ecanus, UK a traditional publisher.

o’clock, rattling and clattering, wooden 
shades were raised, the signal for 
socializing to begin. 
Ahmed kept his word, at four thirty, ten 
smiling children greeted me, all eager to 
help with Arabic pronunciation. We sat 
on the flight of garden steps and the 
lesson began, the children were 
taskmasters and did not allow one 
mispronunciation. Satisfied with my 
progress, Ahmed said he was certain 
that Madame, my instructor at the 

university, would give me top marks. 
The following day, twelve smiling faces greeted me. Ahmed 
directed his friends, aged between eight and eleven years, to sit 
on the steps and said it was now my turn to help with their 
English lessons. I leaned against the little iron gate and looked at 
my impromptu class, sitting in anticipation, one above the other 
on the garden steps, exercise books and pencils at the ready. 
Unnerved, by their expectations and my lack of teaching skills, 
the only idea that came immediately to mind was the song, Old 
MacDonald had a Farm. I gave the children names of animals, 
which they wrote down in Arabic and English, spelling was 
corrected and pronunciation practiced, until we were ready to 
burst into song.

Old MacDonald had a Farm,
Ee I Ee I O.

And on that farm he had some cows, . . . .
Applause rang out from flat roof tops where neighbors, lounging 
on vibrant, colored carpets and cushions, snacked on plump dates 
and sipped tiny glasses of 
sweet, black Turkish coffee. 
Servants, balancing large cans 
of kerosene on their head, 
paused by the gate, tapping 
their toes in time with the 
song. Abu Ali emerged from 
the grocery store, his ankle 
length, white jalabiyyah floated around him as he clapped and 
swayed to the rhythm of the children’s singing. Occasionally we 
had pigs mooing and cows oinking, but the audience was always 
appreciative. 
The children never tired of singing Old MacDonald had a Farm, 
but it was time for a new lesson. I asked my students to write, in 
English, one page about an animal in the song. Back they came 
the next day to hand in their assignment, one by one the children 
stood on the steps and read their story aloud. I noted the number 
in class had risen to fourteen. After spelling and pronunciation 
checks, we all gave a rousing rendition of Old MacDonald had a 
Farm, using names of animals in the children’s stories. Ahmed 
lingered after class, he asked if I would help with writing and 
pronouncing English numbers. That’s going to be a challenge, I 
thought, as Ahmed waved goodbye.
I was beginning to despair, no Aha! moment was on the horizon. 

Time was short, I arrived home 
each day from university at two in 
the afternoon and the children 
were sitting on the garden steps 
by four thirty. Taking a large 
green bottle of soda from the 
fridge, I had an epiphany. 
Dashing across the road to Abu 
Ali’s grocery, I returned with an 
armful of empty plastic, soda bottles. The next day, promptly at 
four thirty, the children arrived, clutching their exercise books 
and pencils. Puzzled, they looked at the bottles lined up on the 
garden wall, Ahmed organized the class on the garden steps and 
lessons began. We tackled numerals for pronunciation and wrote 
the numbers 1 through 10 in Arabic and English. Walking over 
to the garden wall, I pointed to the ten, sand filled green bottles 
and sang the British counting song.

Ten Green Bottles Standing on the Wall
And if one Green Bottle Should Accidently Fall,

There’ll be Nine Green Bottles Standing on the Wall.
The children sang along as I 
knocked Green Bottles off the 
wall, progressing from Ten Green 
Bottles to zero. Classes now 
ended with a rousing chorus of 
Old MacDonald had a Farm and 
Ten Green Bottles Standing on 
the Wall, acknowledged by the 
usual enthusiastic clapping from 
neighbors on flat rooftops. 
Twenty children now squeezed 

onto my garden steps, I felt like the Pied Piper of Hamelin.
All too soon, my university course was over, I received my 
graduation certificate and it was time to 
return to the USA. The children helped 
me to master a difficult language, in a 
very different culture. I was humbled by 
their generosity of spirit. They gathered 
on the garden steps, to say goodbye, as I 
climbed into a taxi to take me to the 
airport, I left the village to a rousing 
chorus of Old MacDonald’s Farm, 
where, occasionally, cows oinked and 
pigs mooed. 



6 MO SCRIBBLES ISSUE #1 2015 

Wools: What were your favorite books when you were a child?

Beith: Old Black Witch (picture book) by Wende and Harry Devlin. 
The witch was such a strong character, both in the way she was 
drawn and in her cantankerous personality – she has just stuck 
with me. Also any book by Lois Lenske or Laura Ingalls Wilder.
Wools: How did you get started? What was your big break? 

Beith: (see #1–Bad idea # 143)
Wools: What are your favorite children’s books now?

Beith: Ohhhhh...I have so many and for different reasons! The 
quirky character and simple but effective story-telling in Olivia 
(Ian Falconer), the mesmerizing story-telling of The Arrival 
(Shaun Tan), anything by Kveta Pakovska, anything by Lane Smith, 
I love the humorous and philosophical sensibilities of Daydreams of a 
Solitary Hamster (Astrid Desbordes/Pauline Martin), and I can’t stop 
thinking about the way the subject of death is handled in Flat 
Rabbit (Bardur Oskarsson) and the beautiful, lyrical illustrations in 
The Lion and the Bird (Marianne Dubuc).
Wools: Biggest artistic influence and why?

Beith: In art school it had to be a combination of Chagall, Maira 
Kalman, and Lane Smith.
Wools: Can you please name 
some of your favorite projects 
you have worked on?

Beith: One of my favorite 
projects has been creating murals 
in the children’s book section of 
the North Kansas City Public 
Library. I’m surrounded by 
beautiful books, wonderful young 
people, amazing architecture, 
doing what I love.

Laura Huliska Beith is a free-lance illustrator living in Kansas 
City, MO with her husband, Jeff and their three dogs – Jake, 
Sigmund and Stella. She climbs pizza-shaped stairs every 
morning to work in her attic studio. Laura is a graduate of the 
Kansas City Art Institute where she is also an Adjunct 
Instructor, teaching Junior Illustration.
Katie Wools: Can you tell us about your path to becoming 
an illustrator?

Laura Huliska Beith: I am a graduate 
of the Kansas City Art Institute. 
Shortly after graduation I began work 
at Hallmark as an Illustrator/
Designer.
My entry into the book world was 
part luck, and part hard work, as most 
opportunities go. About year 8 of my 
time at Hallmark, I started thinking 
about shifting my work toward 
storytelling and character design/

development – a different focus than what was required at 
Hallmark, but something I had always wanted to pursue. So I 
worked on creating new portfolio pieces at night after work, so 
that I could eventually look for an agent to represent me in the 
book world. 
I finally found an agent that was a good fit (MB Artists), and she 
immediately started finding small jobs for me in magazines, 
educational publishing, etc. But it wasn’t until an editor at Little 
Brown saw a piece in my portfolio titled “Bad Idea #143: 
Rollerblading with your dog even though he was kicked out of 
obedience school” that things started to click. She had a broken 
finger from doing 
the EXACT 
SAME THING 
with HER dog! 
So she thought 
we could do a 
whole book of 
bad ideas. After 
receiving that 
book contract, I 
knew it was time 
for me to leave Hallmark.
Wools: What were you like as a child?
Beith: I was the oldest of 5 children, a thinker and a worrier with 
a huge imagination. Art was definitely a way for me to channel 
all that stuff swirling around in my head.

cont’d on pg. 8

ILLUSTRATOR’S CORNER
BY KATIE WOOLS, ILLUSTRATORS’ COORDINATOR

Illustrator Spotlight: Laura Huliska-Beith
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KATIE ROTH WOOLS, LLUSTRATORS’ COORDINATOR 
Katie Roth Wools is a published  
children’s book illustrator. award- 
winning designer and marketing &  
communications professional. 
Katie lives in St. Louis MO with her  
husband, two children and pup.  
www.katiewools.com. 

One of my favorite book projects was working on The Adventures 
of Granny Clearwater and Little Critter by Kimberly Willis Holt. 

The text was jam packed 
full of action and fun – 
plus I needed to do 
quite a bit of research in 
order to draw things 
like a stagecoach and 
hair and fashion from 
the 1860’s. I ended up 
using my stove, sewing 
machine, computer, 
paints, and fabric scraps 
to make the illustrations 
exactly as I wanted. 
Lots of experimentation 
in this one!

Wools: What made you decide to work in Kansas City?

Beith: In a word, Hallmark. Even though, as a freelance 
illustrator I can work almost anywhere, my husband (who I met 
at Hallmark) has his animation business rooted in Kansas City. 
And this has become a city very supportive of the arts, thriving 
with creative people!
Wools: Wish I knew then what I know now/Most important 
thing you have learned on the path to being an illustrator?

Beith: It’s been hard, but embracing technology has been 
important. And realizing that it takes work – sometimes work 
that you’re not paid for – in all stages of your career. Not that you 
work for free all the time, but times have changed in the book 
world, and you have to give more up front than in the past in order 
to be published. And some projects are worth doing because 
they’re for a good cause, or for good exposure. But those are rare.
Many people are talented and creative. It’s the willingness to 
stick with it, evolve, and create mounds of work (some of it really 

cont’d from pg. 7 crappy), as well as create your own opportunities that will 
eventually pay off.
Wools: What to beware of as an illustrator

Beith: Burnout – especially if you’re free-lance. I’ve had to pay 
attention to when I work best and prioritize my time.
I’ve also struggled with that fear of the blank page. Ugh. A great 
book that helps me work myself out of that is Art and Fear: 
Observations on the Perils (and Rewards) of Artmaking (David Bayles 
and Ted Orland). The cliff notes version of that, though, is DO IT 
ANYWAY. So if I do, I get some wine. Or chocolate. Or both.

Wools: Anything you want to tell our Illustrators?

Beith: Stick with it!! Keep drawing! Keep writing! We can all 
support each other! Let’s have FUN! 

http://www.katiewools.com
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Recent promotions at CANDLEWICK PRESS: Liz Bicknell 
moves up to Executive VP, Executive Editorial Director, and 
Associate Publisher. In addition to editorial director, Mary Lee 
Donovan now serves as Director of Editorial Operations. Sarah 
Ketchersid was promoted to Senior Executive Editor, Kate 
Fletcher to Senior Editor and Andrea Tompa to Senior Editor. 
(PublishingTrends.com 1/8/15 and Publishers Weekly Children’s Job 
Moves 1/13/15)
DISNEY/HYPERION hired Kieran Viola as Senior Editor. 
Previously she was an editor at Alloy Entertainment. Laura 
Schreiber has been promoted to Editor. Tyler Nevins was 
promoted to Senior Designer. (Children’s Book Council January 
2015 and PublishingTrends.com 1/16/15) 
Andrew Karre joined DUTTON’S CHILDREN’S BOOKS 
as Executive Editor on January 12. He spent the last six years at 
Lerner Publishing Group, overseeing Carolrhoda Books and 
founding Carolrhoda Lab. In his new role, he will focus on 
fiction and nonfiction for middle grade and young adult readers. 
(PWCJM 12/23/14)
Tim Ditlow joined EPIC!, a kids’ eBook subscription service, 
as VP of Content, moving from Amazon, where he was most 
recently Associate Publisher, Children’s Audio. 
(PublishingTrends.com 1/16/15)
Stephen Brown is now an Assistant Editor at KNOPF 
BOOKS FOR YOUNG READERS, a Random House 
imprint. (PWCJM 1/13/15)
A round of promotions and an addition at LITTLE, BROWN 
BOOKS FOR YOUNG READERS: As of January 5, 
Kara Sargent is Executive Editorial Director, brand, licensed, 
and media tie-in publishing. She was formerly an editorial 
director at Simon & Schuster Children’s Publishing, where she 
oversaw the Simon Spotlight imprint. In the Art Department,  
Sasha Illingworth was promoted to Executive Art Director; 
Saho Fuji and Tracy Shaw both move up to Art Director; 
and Maggie Edkins was promoted to designer. 
(PWCJM 12/23/14 and 1/13/15)
Leila Sales is now an Editor at PENGUIN BOOKS FOR 
YOUNG READERS. Joanna Cardenas was promoted to 
Associate Editor. (CBC January 2015)
Job moves at RANDOM HOUSE CHILDREN’S BOOKS: 
Gillian Levinson is now Paperback Publishing Manager, 
moving from Razorbill, where she was editor. Martha Rago 
joined Golden Books Young Readers Group as Creative Director 
on February 2. For the past 12 years, she was associate creative 
director at Harper Children’s. Xiomara Nieves moves up to 
Designer at Random House Books for Young Adults.  
(Publishers Weekly Children’s Bookshelf 12/23/14, 
PublishingTrends.com 1/8/15, and PL 1/12/15) 
Michael Petranek is now Senior Editor at SCHOLASTIC, 
moving from Papercutz, where he was Associate Editor.  
Paige Hazzan joined as an Associate Editor after leaving 
HarperCollins.  
(Harold Underdown and PublishingTrends.com 1/8/15) 

The Market Place 
COMPILED AND EDITED BY RITA RUSSELL 

BOOK MARKETS
BARRON’S EDUCATIONAL SERIES publishes children’s 
books, from board books to young adult. Currently interested in 
fiction and nonfiction material. Many children’s titles have educational 
themes and are series based. Middle-grade and YA titles tend to be 
nonfiction, pop culture, or fantasy based. For a complete catalog, visit 
the website. Query strongly recommended for initial consideration of 
project. Submission details at barronseduc.stores.yahoo.net/info.html 
(Children’s Book Insider January 2015 and Barronseduc.com)
After five years of operations, EGMONT USA closed its doors 
on January 31. Parent company Egmont Publishing had hoped 
to sell the imprint, but no final deal could be reached with 
prospective buyers. Ten titles slated for spring 2015 publication 
will still be issued, distributed by Random House. No word on 
the fate of at least a dozen titles that had been planned for fall 
2015. (Publishers Lunch 1/22/15)
MIGHTY MEDIA PRESS is the new name of Scarletta 
Press, effective January 1. Previously Scarletta published both 
adult and children’s genres, but Mighty Media will concentrate 
exclusively on children’s picture books and middle-grade fiction 
and nonfiction titles. Picture books will be released under its 
Kids imprint and middle-grade books will be publisher under its 
Junior Readers imprint. Mighty Media accepts both agented and 
unagented manuscripts during its open submissions period, 
September 1st to June 1st. (Harold Underdown, Publishers Weekly 
12/18/14, and MightyMediaPress.com) 
PROMETHEUS BOOKS seeks science education books, 
moral issues books, emotional issues books, and sexual education 
books for children ages 3 to 18. Submissions from authors and 
agents accepted, although query first is recommended. 
Guidelines at www.prometheusbooks.com/?main_page=page&id=1 
(CBI February 2015 and PrometheusBooks.com)
SOURCEBOOKS FIRE, the young adult imprint of 
Sourcebooks, is actively seeking submissions from agented and 
unagented writers. JABBERWOCKY, Sourcebook’s children’s 
imprint, accepts only agented manuscripts at this time. For 
submission guidelines, visit http://www.sourcebooks.com/resources/
submissions-guidelines.html (CBI January 2015 and Sourcebooks.com) 

PUBLISHING PERSONNEL NEWS 
Editorial staff changes at ABRAMS CHILDREN’S and 
AMULET BOOKS: Traci Todd recently joined as Executive 
Editor (Abrams Appleseed) after leaving VIZ Media, where she 
was senior editor. Jennifer Graham was promoted to Senior 
Managing Editor, while Erica Finkel moves up to Associate 
Editor. (Publishers Lunch 2/9/15)
ADAPTIVE BOOKS welcomes Jordan Hamessley as 
Editorial Director for all imprints. Previously she was an editor 
at Egmont USA and Grosset & Dunlap. (Publishers Lunch 
2/2/15 and GalleyCat 2/2/15)

http://barronseduc.stores.yahoo.net/info.html
http://www.prometheusbooks.com/?main_page=page&id=1
http://www.sourcebooks.com/resources/submissions-guidelines.html
http://www.sourcebooks.com/resources/submissions-guidelines.html
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At NEW LEAF LITERARY, Agent Suzie Townsend is 
actively looking to build her client list. Suzie represents all 
brands of children’s and adult fiction. She loves YA (all 
subgenres) and is dying to find great Middle Grade projects. 
Read more on her blog confessionsofawanderingheart.blogspot.com 
and follow her on Twitter twitter.com/sztownsend81 
(PublishersMarketplace and NewLeafLiterary.com)
Several agents at WRITERS HOUSE, one of the largest 
agencies in the world, are currently open to submissions 
(Publishers Marketplace and WritersHouse.com):
•  Stephen Barr is building his list with “wry and rarely 

paranormal YA, laugh-until-you-squirt-milk-out-of-your-nose 
middle grade (with heart!), sweet and wacky (but still logical) 
picture books from innovative author/illustrators, and any 
fiction that rewards the reader line-by-line and gets to know at 
least one character really, really well.” Read client list, recent 
sales, and submission details at publishersmarketplace.com/
members/sbarr/

•  Daniel Lazar represents middle grade and YA writers. He 
enjoys graphic novels, historical fiction, books with unique 
views on parenting and family life, and anything that “makes 
me hold my breath or miss my subway stop or even laugh  
out loud.” Recent sales and submission info at 
publishersmarketplace.com/members/DanielLazar/ Follow Dan on 
Twitter at twitter.com/DanLazarAgent

•  Agent and Attorney Jodi Reamer handles adult books and 
children’s books, from PB to YA. Clients include Dan Santat 
(The Adventures of Beekle), John Green (The Fault In Our Stars), 
Stephenie Meyer (Twilight), and Lisa Yee (Millicent Min, 
Girl Genius). Query details at publishersmarketplace.com/
members/JReamer/

•  Rebecca Sherman is actively seeking to build her client list 
with veteran and debut authors. She represents award-winning 
picture book illustrators and author/illustrators, as well as MG 
and YA novelists. Seeking appealing MG stories involving 
contemporary friendships and retellings of folklore/fairytales. 
Favorite YA stories explore contemporary young love and the 
wonderful and frightening experiences of growing up. Wish list 
details at publishersmarketplace.com/members/rebeccasherman/ 
Follow Rebecca on Twitter at twitter.com/rebeccagent 

Nan Vermylen Thornton is now an Agent with ZACHARY 
SHUSTER HARMSWORTH, after exiting Pearson 
Education where she was in-house counsel, practicing copyright 
law. Nan is building her client list with authors working in a 
broad range of areas, including literary and commercial fiction, 
narrative non-fiction, biography, memoir, and non-fiction in the 
areas of health, science, business, parenting, and education, as 
well as children’s books. (PL 12/30/14 and ZSHLiterary.com)

WORK-FOR-HIRE
LITTLE FOX, an ESL publisher based in Korea, is seeking “a 
writer who can write fast-paced, humorous stories with lots of 
action and dialogue, all while adhering to very strict guidelines 

cont’d from pg. 8
Several editorial changes at SIMON SPOTLIGHT: 
Siobhan Ciminera was promoted to Editorial Director 
from executive editor. Beth Barton moves up to Editor from 
associate editor. And Chloe Fraboni (formerly Chloe Perkins) 
was been promoted to assistant editor.  
(PWCJM 12/23/14 and PWCB 12/18/14)
At SOURCEBOOKS, Steve Geck was promoted to 
Editorial Director and will now also oversee the Sourcebooks 
Fire young adult imprint. Previously he was editorial manager  
for Jabberwocky, Sourcebooks’ children’s imprint.  
(PublishingTrends.com 1/8/15 and PWCJM 1/13/15)
Melissa Frain is now Senior Editor at TOR/FORGE. She will 
continue to acquire YA books for Tor Teen. (PWCJM 1/13/15) 

AGENT NEWS
On February 1, Heather Flaherty joined THE BENT 
AGENCY as an Agent, segueing from children’s/YA scout. She 
will focus on middle grade and YA, along with a few adult 
categories. (Publishers Weekly Children’s Job Moves 1/13/15)
Kirsten Cappy of CURIOUS CITY is partnering with the 
ERIN MURPHY LITERARY AGENCY to provide children’s 
book marketing consultation to EMLA clients. Clients will “be 
able to charge individual marketing projects with Curious City 
against EMLA royalty payments.” (Publishers Lunch 1/13/15)
GLASS LITERARY MANAGEMENT is actively building 
its client list. After 13 years at Trident Media Group,  
Alex Glass exited in late 2014 to form this eponymous agency. 
Alex will continue to concentrate on nonfiction, adult literary 
and general fiction, and children’s fiction. No picture books. 
Submission information at glassliterary.com/submissions 
(PL 1/29/15 and GlassLiterary.com)
GREENBURGER ASSOCIATES welcomes 
Hanna Masaryk as children’s/YA scout. She was previously an 
assistant at Curtis Brown. (PL 1/27/15)
Stephen Barbara joined INKWELL MANAGEMENT in 
January, after spending six years as an agent at Foundry Literary 
+ Media. Clients moving with him include bestselling author 
Lauren Oliver, illustrator Ricardo Cortes, and Newbery Medal 
winner Laura Amy Schlitz. Barbara also represents the 
companies Paper Lantern Lit and The Story Pirates.  
(GalleyCat 12/16/14)
After eight years at Nelson Literary Agency, Sara Megibow has 
joined Denver-based KT LITERARY. Sara specializes in 
representing debut genre authors who write middle grade, young 
adult, new adult, romance, erotica, science fiction and fantasy.  
For more information about her wish list, read her blog  
ktliterary.com/2015/01/what-im-looking-for-sara-megibow-2/ or her 
Publishers Marketplace pagepublishersmarketplace.com/members/
SaraMegibow/ (PWCJM 1/13/15, PublishersMarketplace, and 
KTLiterary.com)

http://confessionsofawanderingheart.blogspot.com
http://www.twitter.com/sztownsend81
http://www.publishersmarketplace.com/members/sbarr/
http://www.publishersmarketplace.com/members/sbarr/
http://www.publishersmarketplace.com/members/DanielLazar/
https://twitter.com/DanLazarAgent
http://www.publishersmarketplace.com/members/JReamer/
http://www.publishersmarketplace.com/members/JReamer/
http://www.publishersmarketplace.com/members/rebeccasherman/
https://twitter.com/rebeccagent
http://glassliterary.com/submissions
http://ktliterary.com/2015/01/what-im-looking-for-sara-megibow-2/
http://www.publishersmarketplace.com/members/SaraMegibow/
http://www.publishersmarketplace.com/members/SaraMegibow/
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2015 AMERICAN LIBRARY ASSOCIATION AWARD 
WINNERS 
John Newbery Medal: The Crossover by Kwame Alexander
Randolph Caldecott Medal: The Adventures of Beekle: 
The Unimaginary Friend illustrated by Dan Santat
Michael L. Printz Award: I’ll Give You the Sun by Jandy Nelson
Coretta Scott King (Author) Book Award:  
Brown Girl Dreaming by Jacqueline Woodson
Coretta Scott King (Illustrator) Book Award: 
Firebird illustrated by Christopher Myers
Pura Belpré Illustrator Award: 
Viva Frida illustrated by Yuyi Morales
Pura Belpré Author Award: 
I Lived on Butterfly Hill by Marjorie Agosín
Robert F. Sibert Informational Book Medal: 
The Right Word: Roget and His Thesaurus by Jen Bryant
Schneider Family Book Award: A Boy and a Jaguar by 
Alan Rabinowitz, illustrated by Catia Chien; Rain Reign by 
Ann M. Martin; and Girls Like Us by Gail Giles 
Stonewall Book Award: This Day in June by Gayle E. Pitman, 
Ph.D., illustrated by Kristyna Litten
Theodor Seuss Geisel Award: You Are (Not) Small by 
Anna Kang, illustrated by Christopher Weyant 
To read the complete list of ALA Youth Media Award winners 
and honorees, visit ala.org/news/mediapresscenter/presskits/
youthmediaawards/alayouthmediaawards
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for vocabulary, grammar, and word count. This project is similar 
to an early chapter book series and needs to be written at a 
2nd-grade reading level.” Send appropriate writing samples  
to Bryan at bryanlangdo@littlefox.net 
(SCBWI Blueboard 1/12/15 and LittleFox.com)

CONTESTS AND  
MISCELLANEOUS NEWS
POCKETS ANNUAL FICTION CONTEST. 
Pockets, an inter-denominational devotional magazine for 
children ages 6-12, is accepting entries for its annual contest. 
Stories must be 750 to 1,000 words and are disqualified if  
they are shorter or longer by even a few words. Multiple 
submissions are permitted. Material must be previously 
unpublished. Winner will receive $500 and publication  
in the magazine. Submissions accepted from March 15th 
through August 15th. For more information, visit  
pockets.upperroom.org/write-for-us/annual-fiction-contest/ 
(Children’s Book Insider 2/2015 and Pockets.org)
FREE EBOOK SAMPLERS. See what YA and MG fans 
will be buzzing with anticipation about this year with the  
latest edition of Buzz Books 2014 Young Adult: Spring. 
Sneak a peek at excerpts from 26 forthcoming young adult  
and middle grade books from bestselling authors like Sarah 
Dessen, Carrie Ryan, Rebecca Stead, and Louis Sachar.  
lunch.publishersmarketplace.com/2015/01/69285/ 
(Publishers Lunch 1/26/15)
TIME MAGAZINE’S BEST BOOKS LIST. We all have a 
list of favorite books, and so, apparently, do the editors of  
Time magazine who have noted their 100 Best Children’s 
Books and 100 Best Young Adult Books. Compare your 
list to theirs at time.com/100-best-childrens-books/ and 
time.com/100-best-young-adult-books/ (PL 1/8/15)
THE M.F.A. ADVANTAGE. “In what could well be a 
first-of-its-kind arrangement between an M.F.A. program and a 
publishing house, Candlewick Press has been given the right of 
first refusal to the final thesis manuscripts of students graduating 
from Lesley University’s low-residency M.F.A. program in 
Creative Writing – Writing for Young People Program.” For 
students at Vermont College of Fine Arts M.F.A. program in 
Writing for Children & Young Adults, Candlewick also sponsors 
a $2,000 award toward tuition for the best picture book 
manuscript. Houghton Mifflin Harcourt, the Lerner 
Publishing Group, and Walden Pond Press are among several 
publishers that encourage new writers by offering prizes to 
M.F.A. students. Read the entire article at publishersweekly.com/
pw/by-topic/authors/mfa/article/65485-candlewick-to-take-first-look-at-
lesley-m-f-a-manuscripts.html?utm_source=Publishers+Weekly&utm_ 
campaign=9ebf270ccb-UA-15906914-1&utm_medium=email&utm_
term=0_0bb2959cbb-9ebf270ccb-304511189
(Publishers Weekly Children’s Bookshelf 2/3/15)
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